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COURSE DESCRIPTION: ENC 2135 requires students to read, research, draft, and revise 
texts in and with respect to a variety of genres for a total of 6,000 written words. This course 
stresses the importance of critical thinking, reading, and writing skills for the development of 
writing as a recursive process—from inception through drafting, revision, rereading, and 
editing toward clearly and effectively communicated ideas for specific purposes, occasions, and 
audiences. The process approach for this course necessarily devotes as much time to invention 
and revision activities as to general discussions or lectures; weekly in-class writing and peer 
group work are essential; students’ own texts are given as much attention and are as closely 
responded to as professional texts; attention to mechanics occurs in the contexts of student 
papers and in an appropriate sequence in writing processes; self-reflective writing in process 
memos and self-evaluations are part of each paper sequence; two individual conferences are 
required. On a theoretical level, this course is based on the goals of a problem-posing education 
which asks students to move toward critical awareness of different kinds of texts and students’ 
own roles as composers and members of academic and nonacademic communities. ENC 2135 
will put pressure on students to develop an understanding of genres and writing situations, 
recognize writing situations as unique to audience and purpose, and respond to writing 
situations using multiple modes of communication that integrate multimodal strategies. 
 
CORE COMPONENTS: (with percentages of final grade & word length) 

1. Paper 1: Critical Analysis of Creative Texts (20% – 1,200) 
2. Paper 2: The Researched Essay 

a. Annotated Bibliography (5% – 700) 
b. Thesis Statement/Question (5% – 1-2 sentences) 
c. Final Draft (25% – 2,400) 

3. Paper 3: Three Genres & Artist’s Statement (25% – 1,700) 
a. Final Draft (20% – 1,700) 
b. Presentation (5%) 

4. Blogs & Participation (20%) 
 
 
DESCRIPTIONS OF CORE COMPONENTS: The course grade is primarily comprised of three 
major assignments, each focusing on helping students develop critical thinking skills and 
compose in genres appropriate for specific contexts. Frequent readings, blogs, miscellaneous 
assignments, and participation are also required, graded course components.  
 

ENC 2135: Genre, Research, Context 
Spring 2018 , Tuesdays & Thursdays   Mx. Linge (zal17@my.fsu.edu) 

2:00-3:15 (HSF 2007) or 3:35-4:50 (BEL 8) Office Hours: Fri. 11-3 – Dodd Hall Basement 
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PAPER 1: Critical Analysis of Creative Texts 

 
• Length: 1,200 polished words, MLA 8 
• Sources: Two sources of your choosing, drawn from two of the following genres of creative 

texts: poems, photographs, paintings, &/or short pieces of prose, taken from published 
anthologies, museum websites, or approved rented texts. Additional sources that define 
&/or exemplify discipline-specific analytical terminology are encouraged but not required. 
You are required to choose two texts related by a specific subject. 

• Required Components: 
o Draft 1 (600 words) due for workshop 
o Draft 2 (1000 words) due in conference  
o Draft 3 (1200 words) due for workshop 
o Final Draft (1200 polished words) 

• Grading: Worth 20/100 of your final grade. Each late draft (including preparatory 
assignments) subtracts 10% of the entire assignment grade per day. Must earn a C or better 
to pass the class. Failure to turn in any one of the drafts results in failure of the assignment. 

 
Context: The first unit asks that you write an analytical essay in which you begin to develop 
the strategies you will need to rhetorically analyze and use different genres. In the first class 
sessions, we will explore competing definitions of the word “genre” and also explore different 
genres of writing. We will examine how genres use conventions—the building blocks of 
composition—to send messages to, or share communication with, an intended audience. You 
will apply this knowledge to creative texts, modeling your argument after provided analyses. 
 
Description of Assignment: Relying on examples from two selected texts, you will use 
discipline-specific jargon to analyze these texts’ styles, designs, structures, audiences, &/or 
meanings (at least three specific genre conventions addressed; one must be “meaning”), toward 
a comparative argument for how the selected texts’ genres convey meaning via the addressed 
conventions. 
 
Suggested Organization: Terse introduction à Grounded first analysis à Grounded 
second analysis à Trenchant comparative argument 
 

PAPER 2: The Researched Essay  

• Length: 3,100 polished words (Final Draft + Annotated Bibliography), MLA 8 
• Sources: Minimum of ten sources, seven of which must be academic, scholarly, and/or 

peer-reviewed sources, two of which must be non-electronic. 
• Required Components: 

o Annotated Bibliography (700 polished words) 
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o Thesis Statement/Question (1-2 complex, compound sentences) 
o Draft 1 (700 words) due for workshop 
o Draft 2 (1,500 words) due in conferences 
o Draft 3 (2,400 words) due for workshop 
o Final Draft (2,400 polished words) 

• Grading: Combined assignments worth 35/100 of your final grade, with the following 
breakdown: 
o Annotated Bibliography is worth 5/35 points 
o Thesis Statement/Question is worth 5/35 points 
o Final Draft is worth 25/35 points 
o Each late draft (including preparatory assignments) subtracts 10% of the entire 

assignment grade per day. Must earn a C or better to pass the class. Failure to turn in 
any one of the drafts results in failure of the assignment. 

 
Context: In the first unit, we examined genre conventions of writing at the formal level, and 
you identified how those conventions contribute to the intercourse of meaning, applying your 
identifications to a critical analysis of creative texts. In the second unit, your essay will develop 
an articulate, research-based thesis; incorporate relevant scholarship on your subject; and will 
be modeled after one of our assigned readings. Acceptable models for this paper include any 
reading in the Class & Deadline Schedule that is followed by the symbols “###.”  
 
Description of Annotated Bibliography (700 polished words): The first part of paper 
requires you to find ten sources related to your topic. Seven of these sources must be peer-
reviewed. Two of these sources must be non-electronic. You will then compose an Annotated 
Bibliography of approximately 700 words, following the conventions outlined on OWL 
Purdue.   

 
Description of Thesis Statement/Question (1-2 complex, compound sentences): The most 
crucial and challenging component of a successful research paper is the thesis statement or 
question. As such, five points of your final grade are allotted to this portion of the assignment, 
and multiple classes are dedicated to discussing theses, and to revising and strengthening your 
thesis. For the Research Proposal genre, you must address Who, What, When, Where, Why, 
and How; for all other genres, you will be assessed for specificity, scope, clarity, and 
demonstrable mastery of your chosen subject.  
 
Description of Essay (2,400 polished words): As your essay will be modeled after one of our 
course readings, it is your responsibility to identify and emulate your source text’s genre 
conventions. (What is the essay’s structure? Is the essay in first or third person? Is the tone 
emotionally charged or is it objective? Are there value-laden statements or does the 
speaker/author remain value-neutral?) In your essay header, you will provide a citation for the 
text after which your essay is modeled. Your composition will be assessed according to your 
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fidelity to the source text; additional criteria include MLA formatting, clarity, accurate 
citations, logical structure and argument, and style.  
 
PAPER 3: Three Genres and Artist’s Statement 

• Length: 1,700 polished words 
o (1,000-1,200 words of genre compositions; 500-700 word Artist’s Statement) 

• Sources: Optional 
• Required Components: 

o Draft 1 (2 compositions) due for workshop 
o Draft 2 (3 compositions) due for workshop 
o Final Draft (1,700 polished words: 3 compositions & Artist’s Statement) 

• Grading: Worth 25/100 points of final grade. Each late draft subtracts 10% of the entire 
assignment grade per day late. Must earn a C or better to pass the class. Failure to turn in 
any one of the four drafts results in failure of the assignment. 

 
Context: By this point in the semester, we’ve thought about genre in countless ways, and 
you’ve written in two different genres (the close reading and the academic essay). This third 
assignment asks you to write in four! new genres: three of your choosing and an accompanying 
Artist’s Statement. The assignment goal is to create a single multimodal project that 
incorporates three different composition genres. Much of the inspiration for this assignment 
comes from the texts we’ll read for class. That said, you are not restricted to using the 
composition genres we study: if you want to write a cyberfeminist manifesto, for example, and 
we haven’t studied one in class—go for it. Combined, your compositions’ texts must total 1,000-
1,200 words. Don’t worry if one of your compositions is short—very short. Just make sure the 
other compositions make up for the length. 
 
Did I mention? Now is the time to get creative. We’ve studied cool creative texts all semester. 
It’s your turn, if you choose, to write that short story, compose that four-part song, video 
yourself freestyling in Cascades Park and project the video on a university building. You 
choose the genres. We’ll figure out, as a class, how to put them all together. 
 
Description of Assignment: Compose three written texts in three different genres—related 
by subject—and compile them into a single multimodal project. Make it cool. Along with your 
composition in three genres, I would like you to write a 500- to 700-word Artist Statement in 
which you reflect upon the choices you made in your compositions. I want you to address why 
you chose to write in your genres and sub-genres, how you obey or break the conventions of 
those genres, and who the audience is for each of your compositions. The Artist’s Statement is 
a genre of its own, and therefore has its own conventions. In class, and using pp. 476-9 in the 
Bedford Book, we will explore these conventions. 
 
Description of Presentation: You will be afforded four minutes in the last week of class to 
present a brief description of your final multimodal project, to include any textual excerpts or 
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visual artifacts you wish to share with the class. This is your opportunity to show off! You’ve 
had an incredible opportunity to develop your understanding of genre, and now that you’re 
the expert, you’re going to show us how well you understand context, audience, and 
convention. Presentations will be assessed for poise, preparation, and visual/textual elements.  
 

BLOGS:  

You are asked to respond to all course readings and some class activities in short, 100- to 350-
word blog posts on Canvas. These posts are a place for less formal writing in which you can 
explore, react to, and develop your understandings of genres as informed by our readings and 
writings. These will not be graded for content; rather, you will receive credit for work 
submitted on time that meets the word requirement and demonstrates critical engagement with 
our readings and activities. These posts will not be taken through stages of drafting, peer 
review, or revision, and will not count toward the course word count minimum of 6,000 words. 
Blogs will be given up to half credit if they are no more than 24 hours late. 
 

PARTICIPATION:  

Participation in the course will be recognized through your contributions during class 
discussions and peer reviews, attending conferences, submitting drafts on time, and 
participating in class activities. We will often use these blogs to lead class discussion. Come 
prepared on days that readings are due to ask questions and lead discussions: you will be 
called on to lead class discussions. Students who are absent the days of class activities or 
quizzes will not earn participation points for these assignments.  

o Readings: The readings we complete in the class are important in understanding the 
concepts. You can expect some very easy quizzes and/or reading responses 
throughout the semester. These will not be hard. They will simply ensure your active 
engagement with the readings. 

 

 
COURSE OBJECTIVES:  By the end of this course, students should be able to… 
• convey ideas in clear, coherent, grammatically correct prose adapted to their particular purpose, occasion, 

and audience  
• understand that writing is a process involving practice, drafting, revision, and editing 
• analyze and interpret complex representations of meaning in a variety of formats 
• gain experience reading and composing in several genres to understand how genre conventions shape and 

are shaped by readers’ and writers’ practices and purposes 
• develop facility in responding to a variety of situations and contexts calling for purposeful shifts in voice, 

tone, level of formality, design, medium, and structure 
• locate and evaluate (for credibility, sufficiency, accuracy, timeliness, and bias) primary and secondary 

research materials, including journal articles and essays, books, scholarly and professionally established 
and maintained databases or archives, and informal electronic networks and internet sources 
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• use strategies—such as interpretation, synthesis, response, critique, and design/redesign—to compose texts 
that integrate the writer’s ideas with those from appropriate sources 

• gain experience negotiating variations such as structure, paragraphing, tone, and mechanics in genre 
conventions 

• practice applying citation conventions systematically in their own work 
 
REQUIRED TEXT 
 
Braziller, Amy and Elizabeth Kleinfeld (2015). The Bedford Book of Genres: A Guide and Reader, FSU Edition. 

Boston, MA: Bedford St. Martin’s.  ISBN-13: 978-1457654138. ISBN-10: 145765413X. 
 
GRADE CALCULATIONS AND MAJOR ASSIGNMENTS: 
Categories     Weight 
Paper 1     20% 
Paper 2 Essay Proposal   5% 
Paper 2 Research Report   5% 
Paper 2 Final Draft     25% 
Paper 3 Final Draft    20% 
Paper 3 Presentation    5% 
Blogs & Participation    20% 
Total      100% 
 
Final Grades:  
A (93-100)  A- (90-92) 
B+ (87-89)  B (83-86)  B- (80-82) 
C+ (77-79)  C (73-76)  C- (70-72) 
D+ (67-69)  D (63-66)  D (60-62)  F (0-59) 
 
 

 
ATTENDANCE POLICY: FSU’s Composition Program maintains a strict attendance policy to 
which this course adheres: an excess of absences—that’s more than four absences in a class 
is grounds for failure. You are required to be an active member of the ENC 2135 classroom 
community, and if you do not attend class regularly, you cannot fulfill that requirement. You 
should always inform your instructor, ahead of time when possible, when missing class. Save 
your absences for when you get sick or for family emergencies. Not showing up for a 
conference counts as two absences as a conference replaces two days of class. Four tardies 
will have the same effect as one absence.  

College-level 
Writing 
Requirement 

 

To demonstrate college-level writing competency as required by the 
State of Florida, the student must earn a “C-” (2.0) or higher in the 
course, and earn at least a “C-” average on the required writing 
assignments. If the student does not earn a “C-” average or better 
on the required writing assignments, the student will not earn an 
overall grade of “C-” or better in the course, no matter how well 
the student performs in the remaining portion of the course. 
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If you have an excellent reason for going over the allowed number of absences, you should call 
Undergraduate Studies (850 644 2451) and make an appointment to discuss your situation 
with them. If you can provide proper documentation of extreme circumstances (for example, 
a medical situation or some other crisis that resulted in you having to miss more than the 
allowed number of classes), Undergraduate Studies will consider the possibility of allowing 
you to drop the course and take it the following semester. 
Important Note: FSU’s Composition Program Attendance Policy does not violate the 
University Attendance Policy that appears in the “University Policies” section later in this 
syllabus. The Composition Program Attendance Policy simply specifies the number of allowed 
absences, whereas the University Attendance Policy does not.  
 
LATE WORK POLICY: Students are expected to submit drafts and final versions on time. Blog 
posts that are completed up to 24 hours after the due date can receive up to half credit. 
Otherwise, late posts will not be recognized for credit. Students who turn in preliminary 
or final drafts of major assignments late will be docked ten percent of the assignment grade 
per day. Remember: a grade of C or better is required to pass each assignment. 
 
REVISIONS: Because my goal for this course is to encourage and emphasize success first and 
foremost, I accept revised drafts for most major assignments—not including Paper 3—up to 
one week after the official due date. This does not negate the late work policy: revisions of 
major assignments (to include Paper 1, Paper 2 Essay Proposal, Paper 2 Research Report, and 
Paper 2 Final Draft) can receive up to half the credit docked from the draft, excepting points 
lost for lateness. A paper turned in on time, then, that receives a 60% can be revised and 
resubmitted within seven calendar days for up to 80%.  
 
INCLUSIVITY STATEMENT: You belong here. So do your classmates. You belong here if 
you had great teachers and positive experiences of schooling or terrible ones. You belong here 
if you are Sikh, Muslim, Jewish, Christian, Buddhist, Hindu, Secular Humanist, Pagan, not 
religious. You belong here, ESPECIALLY, if you are still figuring out what and who you are. 
You belong here if you are documented, DACAmented, or undocumented. You belong here if 
you are a person of color, or “white,” or perceived to be white, or mixed, or perceived to be a 
bunch of other ideo-affective and/or physiological matrices with which you either do or do not 
identify. You belong here if you are disabled, differently-abled, or neurotypical and able-
bodied. You belong here if you identify as gender non-conforming or LGBTQIA, or if you’re 
still learning what some of those letters mean. You belong here if you grew up speaking like 
an NBC news broadcaster, or if you style-shift from one kind of English to another or code-
switch from English to another language of heart and home and back again. You belong here 
if your mom was a professor or if you are the first in your family to finish primary school. 
Whatever your body type, appearance, talents, abilities, identities, histories, or backgrounds, 
you belong here if you are here to learn and to learn how to make classrooms and schools more 
humane, inclusive, respectful, rigorous, and just. 
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TAPEWORM (Civility) CLAUSE: A tapeworm lives off the nutrition of its host, contributes 
nothing of value to its nutritional environment, and causes mild to unbearable discomfort. Our 
class is a tapeworm-free zone. If you enact tapewormishness, you will be asked to leave, 
without discussion, without explanation, and without attendance for the day. 
Tapewormishness includes disruptive language and behavior. This class will tolerate neither. 
Disruptive language includes, but is not limited to, violent and/or belligerent and/or insulting 
remarks, including sexist, racist, homophobic or anti-ethnic slurs, bigotry, and disparaging 
commentary, either spoken or written (pejorative slang is included in this category) and all 
additional language that is meant to denigrate an individual for that person’s subject-
positionality. Discrimination in any form will NOT be tolerated. Inflammatory language 
founded in ignorance or hate is unacceptable and will be dealt with immediately. Disruptive 
behavior includes whispering or talking when another member of the class is speaking or 
engaged in relevant conversation (remember that I am a member of this class as well). This 
classroom functions on the premise of respect, and you will be asked to leave if the instructor 
perceives that you are in violation of any part of this statement on civility. In this capacity, the 
instructor’s judgment is final. Send me an email by Friday at noon that indicates you have 
read and understand this policy. 
 
TECHNOLOGY POLICY: Use technology responsibly. Distractive use constitutes 
tapewormishness. The consequences of distractive or disruptive use are the same as those 
described in the Tapeworm (Civility) Clause. Furthermore, if the class is verbally asked to 
place technology out of sight for a given period, one warning only will be given to any 
noncompliant student. Upon the second warning, the student will be asked to explain to the 
class the motive and justification for their distractive use of technology, immediately upon 
which occasion a quorum will be held and a blind vote taken. Should that student employ 
rhetoric sufficiently to convince at least 9/10 of the present population of the superior import 
of his/her/their use of technology, as compared to an undergraduate education, they will be 
welcomed to remain in class with congratulations and without penalty. Otherwise, said student 
will be marked absent for the day and eternally shamed. 
 
PLAGIARISM: Plagiarism is grounds for suspension from the university as well as for failure 
in this course. It will not be tolerated. Any instance of plagiarism must be reported to the 
Director of College Composition and the Director of Undergraduate Studies. Plagiarism is a 
counterproductive, non-writing behavior that is unacceptable in a course intended to aid the 
growth of individual writers. Plagiarism is included among the violations defined in the 
Academic Honor Code, section b), paragraph 2, as follows: “Regarding academic assignments, 
violations of the Academic Honor Code shall include representing another’s work or any part 
thereof, be it published or unpublished, as one’s own.” A plagiarism education assignment that 
further explains this issue will be administered in all ENC 2135 courses during the second 
week of class. Each student will be responsible for completing the assignment and asking 
questions regarding any parts they do not fully understand. 
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COLLEGE COMPOSITION MISSION STATEMENT: College Composition courses at Florida 
State University teach writing as a recursive and frequently collaborative process of invention, 
drafting, and revising. Writing is both personal and social, and students should learn how to 
write for a variety of purposes and audiences. Since writing is a process of making meaning as 
well as communicating, College Composition teachers respond to the content of students' 
writing as well as to surface errors. Students should expect frequent written and oral response 
on the content of their writing from both teachers and peers. Students are expected to be active 
participants in the classroom community. Learning from each other and from their teachers, 
students are invited to give thoughtful, reasoned responses to both assigned readings and the 
compositions of their peers. With an emphasis on in-class discussions and workshops. College 
Composition courses facilitate critical understandings between reading and composing. If you 
would like further information regarding FSU's College Composition Program, feel free to 
contact the program director, Dr. Deborah Coxwell-Teague(dteague@fsu.edu). 
 
UNIVERSITY ATTENDANCE POLICY:  Excused absences include documented illness, deaths 
in the family and other documented crises, call to active military duty or jury duty, religious 
holy days, and official University activities. These absences will be accommodated in a way 
that does not arbitrarily penalize students who have a valid excuse. Consideration will also be 
given to students whose dependent children experience serious illness. Because ENC 2135 
(and the College Composition program, generally) allows 4 absences, it does not recognize 
a difference between excused and unexcused absences.  
 
ACADEMIC HONOR POLICY: The Florida State University Academic Honor Policy outlines 
the University’s expectations for the integrity of students’ academic work, the procedures for 
resolving alleged violations of those expectations, and the rights and responsibilities of students 
and faculty members throughout the process. Students are responsible for reading the 
Academic Honor Policy and for living up to their pledge to “…be honest and truthful 
and…[to] strive for personal and institutional integrity at Florida State University.” (Florida 
State University Academic Honor Policy, found at http://fda.fsu.edu/Academics/Academic-
Honor-Policy.) 
 
AMERICANS WITH DISABILITIES ACT: Students with disabilities needing academic 
accommodation should: (1) register with and provide documentation to the Student Disability 
Resource Center; and (2) bring a letter to the instructor indicating the need for accommodation 
and what type. This should be done during the first week of class. This syllabus and other class 
materials are available in alternative format upon request. For more information about services 
available to FSU students with disabilities, contact the: Student Disability Resource Center 
874 Traditions Way 108 Student Services Building Florida State University Tallahassee, FL 
32306-4167 (850) 644-9566 (voice) (850) 644-8504 (TDD) sdrc@admin.fsu.edu 
http://www.disabilitycenter.fsu.edu/  
 
FREE TUTORING FROM FSU: On-campus tutoring and writing assistance is available for 
many courses at Florida State University. For more information, visit the Academic Center for 



 
 

10 

Excellence (ACE) Tutoring Services’ comprehensive list of on-campus tutoring options at 
http://ace.fsu.edu/tutoring or tutor@fsu.edu. High-quality tutoring is available by appointment 
and on a walk-in basis. These services are offered by tutors trained to encourage the highest 
level of individual academic success while upholding personal academic integrity. 
 
LIBERAL STUDIES FOR THE 21ST CENTURY: The Liberal Studies for the 21st Century Program 
at Florida State University builds an educational foundation that will enable FSU graduates 
to thrive both intellectually and materially and to support themselves, their families, and their 
communities through a broad and critical engagement with the world in which they live and 
work. Liberal Studies thus offers a transformative experience. This course has been approved 
as meeting the Liberal Studies requirements for English and thus is designed to help you 
become a clear, creative, and convincing communicator, as well as a critical reader.  
 
SYLLABUS CHANGE POLICY: Except for changes that substantially affect implementation 
of the evaluation (grading) statement, this syllabus is a guide for the course and is subject 
to change. 
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CLASS & DEADLINE SCHEDULE 
 

Subject to Change 
 

NOTE: All highlighted drafts must be uploaded to Canvas via “turnitin” and brought to class 
printed on due dates unless due date says “(Canvas only).”   

 
WEEK 1 Jan 9 & 11 
 
T: First Day of Class: Nothing Due 

- syllabus / getting2kno u 
 
TH: Bedford 4-21, “Understanding Genres” 

- genre chit chat, paper 1, & general research topics + probably RPDR or Netflix gossip 
 
F: Tapeworm Clause Confirmation Due 
 
 
WEEK 2 Jan 16 & 18 
 
T: Bedford, “Informative Genres”; Steph Burt, “Yusef Komunyakaa: ‘Facing It’”### 

- u kno howta cite a source? 
 
TH: Giovanna Zapperi, “Marcel Duchamp’s ‘Tonsure’: Towards an Alternative 

Masculinity”### 
- yo wut this article mean 

 
 
WEEK 3 Jan 23 & 25 
 
T: P1-D1 Due; Bedford, “Narrative Genres”; Lydia Davis, from Samuel Johnson is Indignant 

- we gonna speed date deez drafs & sign up for meet-time 
 
TH: P1-D2 Due; Jorge Luis Borges, “The Library of Babel” 

- ½ class babel; ½ class workshop 4 style 
 
 
WEEK 4 Jan 30 & Feb 1 

 
CONFERENCES 

 
P1-D3 Due in Conference 
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WEEK 5 Feb 6 & 8 
 
T: Bedford, “Persuasive Genres”; Frances E. W. Harper, “Women’s Political Future” 

- I mean let’s just talk about how insanely brilliant Harper was 
 
TH: P1-FD Due; U Edinburgh, “How to Write a Good Postgraduate Research 

Proposal”### 
- crafting a research statement/question; hey pick a topic, ok 

 
 
WEEK 6 Feb 13 & 15 
 
T: Bedford 143-75: Peer-Reviewed Journal Articles & “Mixed-Race Superstars”### 

- full. class. discussion. it's gonna be stellar. 
 
TH: Fariha Róisín, “Soft Power: How pop star Zayn Malik is rebuilding the modern Muslim 

man in an age of Islamophobia.”### 
- discuss topics 

 
 
WEEK 7 Feb 20 & 22 
 
T: P2 Annotated Bibliography Due (Canvas only); Jheronimus Bosch, “The Garden of 

Earthly Delights” 
- wut a lit review 

 
TH: P2 Thesis Statement Due (Canvas only); TWO-N, Global Gender Gap Report Browser 

- woah, Bessie, lez take another look at that question 
 
 
WEEK 8 Feb 27 & Mar 1 
 
T: P2 Thesis Revision Due (Canvas only); Ad Council, “Embrace Refugees” 

- hey1sec what is a “persuasive?” 
 

TH: P2-D1 Due; “Everything Water Touches,” The New Yorker 
- lez speed check ur struktur 
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WEEK 9 Mar 6 & 8 
 
T: Emily Royall, “Gaps in Local Hate Crime Data Lead to National Blindspot”; Frontline, 

“Concussion Watch” 
- sneak peak at the multi-(genre/data) 

 
TH: P2-D2 Due 

- you expert now. workshop this beast. 
 
 
WEEK 10 Mar 13 & 15 

 
SPRING BREAK 

 
 
WEEK 11 Mar 20 & 22 
 
T: P2-D3 Due; NPR, “Cotton” 

- no rly: TLDR, speed-date for metacognitive flow 
 
TH: Alison Bechdel, from Fun Home: A Family Tragicomic, Bedford 70-6 

- how do you autobiograph? 
 
 

WEEK 12 Mar 27 & 29 
 
T: P2-FD Due; Margit Detweiler, from Ovarian Rhapsody 

- is “ovaries” a genre? let’s talk feminist lit 
 

TH: The Guardian, “NSA Files: Decoded” 
- hey! you so creative now! pick a topic. and let’s talk poetic convention & multimedia. 

 
 
WEEK 13 Apr 3 & 5 

 
CONFERENCES 
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WEEK 14 Apr 10 & 12 
 
T: Claudia Rankine, from Citizen: An American Lyric; “What Folks Are Made Of,” Bedford 579-

81 
- poetry never was what you thought it was. let’s talk reinvention.  

 
TH: P3-D1 Due; Richard Siken, from Crush 

- It’s simple, really: we’re gonna workshop the craft outta these drafts. 
 
 
WEEK 15 Apr 17 & 19 
 
T: P3-D2 Due 

- look at these drafts! see how they could be multi-? 
TH: Nothing Due 

- let’s make those finishing touches, okur? 
 
 
WEEK 16 Apr 24 & 26 
 
T/TH: P3 Presentations 
 
F: P3-FD (3 Compositions & Artist’s Statement) Due 
 


