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PERSPECTIVES ON THE SHORT STORY 

SPRING 2020 COURSE POLICY SHEET 
 
 
INSTRUCTOR: ZACH LINGE  (THEY/THEM/THEIRS) OFFICE: WMS 205, MW 12:15 – 1:15 
CLASS: WMS 121B, MWF 11:15 – 12:05  EMAIL: ZLINGE@FSU.EDU 
 
  
COURSE DESCRIPTION  
FROM FSU ENGLISH  
 

This course introduces students to the critical reading of short stories dating from the nineteenth 
through the twenty-first century. This course teaches students to identify tone, narration, form, theme, 
characterization, and other formal aspects of short fiction. Students are encouraged to formulate their 
own interpretations of the works read, based on their developing abilities to recognize the decisions 
each author made in constructing the text. 
 
 
OBJECTIVES  
 
By the end of the course, students will demonstrate the ability to: 

• compare and interpret a variety of international texts within their cultural milieus.  
• analyze short fiction for tone, narration, form, structure, themes, tropes, cultural situatedness, 

influence, characterization, and other aspects of the genre.  
• construct a simple, clear, quality, and compelling thesis statement.  
• write a trenchant explication of a creative text, using relevant excerpts from the text to support 

each claim made. 
 
 
REQUIRED MATERIALS  
 
Perspectives on the Short Story. Edited by Newcomer, Caitlin, and Scott Ortolano. Comp. Shonda Stevens. 

5th ed. Boston: Pearson, 2016. IBN-13: 9781323295441, ISBN-10: 1323295445 
 

Additional readings are included either on Canvas or as website addresses in the Class Schedule. 
This Perspectives on the Short Story package for Florida State University contains a required custom 

access code. Please ensure that the package you purchase has the exact stated ISBN number. I will 
post the first week’s reading on Canvas, but you will be responsible for bringing the textbook to class 
after that point.  

Instructions for accessing MyLiteratureLab: 
How to 
Register: 

Go into your Canvas LIT 3024 course and click on the “MyLab and Mastering” link 
on the left-hand side navigation, then click on “MyLiteratureLab Course Home.” You 
will be prompted through registration. An access code is required. Access codes are 
packaged with the newest edition of Perspectives on the Short Story book. These packages 
are available to purchase at both the FSU Bookstore and Bill’s Bookstore. 
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Cookies: Cookies must be enabled on your browser. If you receive a message, after successfully 
registering your access code, saying, “You do not have a subscription to this site,” you 
do not have cookies enabled on your browser. 

Pop-
Ups: 

Pop-up blockers must be turned off. MyLiteratureLab opens assignments in pop-up 
windows. If you click on assignments and don’t see anything happen, make sure you 
do not have a pop-up blocker turned on. 

Support: For any other issues, contact Pearson’s 24/7 Technical Support: 
https://support.pearson.com/getsupport/s/contactsupport 

 
 
GRADING 
 

Grading Breakdown Final Grades 
∆  MyLitLab Quizzes: 10% 

 

      A 93 – 100        C 73 – 76 
      A- 90 – 92        C- 70 – 72 
      B+ 87 – 89        D+ 67 – 69 
      B 83 – 86        D 63 – 66 
      B- 80 – 82        D- 60 – 62 
      C+ 77 – 79        F 0 – 59 

∆  Participation: 10% 
∆  Preparedness: 5% 
∆  Close Reading: 20% 
∆  Midterm: 25% 
∆  Final Paper: 30% 

 

College-Level Writing 
Requirement 

  

To demonstrate college-level writing competency as required by the State 
of Florida, the student must earn a “C-” (2.0) or higher in the course and 
earn at least a “C-” average on the required writing assignments. If the 
student does not earn a “C-” average or better on the required writing 
assignments, the student will not earn an overall grade of “C-” or better in 
the course, no matter how well the student performs in the remaining 
portion of the course. 

 
 
ASSIGNMENTS 
AS EASY AS 3-2-1: 3 QUIZZES, 2 ESSAYS, 1 EXAM 
 
MyLiteratureLab Quizzes 

Assigned and completed via MyLiteratureLab (accessed through our course Canvas page). Must 
be completed to receive a course grade other than zero. Must be completed during week assigned. 
These assignments cannot be made-up and must be completed in one sitting per assignment. (Do not 
close your browser before finishing and submitting.) 

MyLiteratureLab Quiz 1: Plagiarism and Working with Sources 
Due by Jan 24, 11:59pm  
10 multiple choice questions. 15 minutes to complete.  
Regarding basic plagiarism and citation knowledge. 15 minutes to complete. You can prepare for 

this assignment by reviewing the e-Text section “Avoiding Plagiarism and Integrating Evidence” 
beginning on page 1493.  

MyLiteratureLab Quiz 2:  Literary Terms 
Due by Feb 21, 11:59pm. 
25 total questions. 15 minutes to complete. 
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You will receive the definition of a term pulled directly from the e-Text “Glossary Terms” section 
and will be asked to identify the correct term from four options. You can prepare for this assignment 
by reviewing “Glossary Terms” in the e-Text, starting on page 1511.  

MyLiteratureLab Quiz 3: Reading and Writing about the Short Story 
Due by March 27, 11:59pm 
15 multiple choice questions. 20 minutes to complete. 
You will be asked to apply common literary vocabulary, identify quality thesis statements and other 

writing basics, and answer questions about the practice of close reading and annotating literary texts. 
You may review for this assignment by reading “Reading Fiction Critically” from e-Text page 1503, 
reviewing the “Sample Student Essay” from e-Text page 1507, and by reviewing your notes from the 
semester and on any submitted essays.   
 
Close Reading 

Due Friday, February 14th in class. 
MLA format, 2-3 pages, no outside sources. 
The hardest things are often the simplest seeming. This will be your first attempt at formalizing 

an argument in writing, which you will accomplish by developing a simple, clear, quality, and 
compelling thesis statement supported by textual evidence. We’ll discuss how to do this throughout 
the semester—each of our conversations being, more or less, close readings themselves—so, you’ll be 
well-prepared. Note: the more you participate, the likelier you are to be pleased with your grade on this essay. 

Essay will be 2-3 pages in MLA formatting. Essays fewer than 2 pages will not receive credit. 
Essays that are incorrectly formatted will be docked a letter grade at least. No outside sources. 

Essay should focus on a single reading from our texts. It should include virtually no summary; 
rather, the essay should build upon quoted material to logically support its thesis. 
 
Midterm Exam 

Friday, February 28th. 
Midway through the semester you’ll take a cumulative midterm in which you will demonstrate 

your ability to analyze passages, connect themes, tropes, and other foci across texts, and articulate 
your knowledge of the broader intellectual and social considerations encoded in the texts. The 
midterm will consist of passage identification/analysis, true/false and fill in the blank questions, and 
short essays. Make-up exams will be scheduled only in the case of documented emergencies; no matter 
the case, email me. Read your essays, drink your Mtn. Dew, and bring your favorite pen or pencil.  
 
Final Essay 

Due Friday, April 24th in class. 
A longer essay in the spirit of the close reading essay assigned earlier in the semester. Essay should 

be 5-7 pages in MLA. You are welcome, but not required, to engage more than one primary text in 
this analysis; you’re required to have at least four peer-reviewed secondary sources. While the focus 
of a slightly longer essay such as this can be somewhat more complex than in a 2-page essay, you are 
cautioned against ambitious theses. Keep it specific and support it with evidence. You are highly 
encouraged to bring any questions to me during scheduled office hours, to workshop thesis statements 
with me or your peers prior to writing the essay, and/or to visit the Reading Writing Center for help. 
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COURSE POLICIES 
 
Reading 

Assignments must be read prior to class meetings on the dates assigned. The amount of reading 
in this course is considerable, but I have made every effort to require no more than ~25 pages of 
reading per week—sometimes much less. This is less than half the amount of reading I’d originally 
scheduled, and I ask you to return the favor by completing all of the reading this semester. If you do not 
read our assigned texts, you will discover that passing this course is impossible. Note: If a Canvas or 
linked reading is scheduled, bring a hard copy or electronic copy to class. 
 
Participation 

Because this class is based primarily on discussion and explication, verbal participation is essential. 
Your classmates benefit from hearing how you’re thinking through these stories; I use your comments 
to evaluate, in real time, your comprehension of course materials and goals; and the success of your writing 
depends on your having practiced explication and received feedback.  

Here’s the breakdown: if you speak up at least once every class day, you’ll get full credit for 
participation; if you frequently do, you’ll get 3⁄4 credit; if you sometimes do, you’ll get 1⁄2 credit; if you 
rarely do, you’ll get 1⁄4 credit; and if you never do, you’ll get 0 credit. Unexcused absences = no 
participation for the days missed and will be factored into the participation grade. 

Five ways to be a great participant: 
1. Come to class with passages you want to discuss &/or questions you have about the text. I 

will ask for these, and they will form the basis of much of our discussions. 
2. Ask questions and make comments that further the discussion. 
3. Actively take notes. 
4. Bring the required textbook &/or readings to every class. 
5. Participate in all activities and exercises.  

 
Preparedness 

I reserve half a letter grade for preparedness as extra incentive for you to complete the required 
readings. 5% of the course grade comes from these quizzes. They won’t be hard, but they will 
determine whether or not you did the work.  
 
Attendance 

Absences 
tl;dr: 6 free absences; major trouble after 6. 3 late = 1 absence. exclusions apply. 
Attendance is required. More than six absences can be cause for failure of the course. The grade 

for the course will incur a 10% penalty for each absence after six of your allowed unexcused absences. 
Excused absences include documented illness, deaths in the family and other documented crises, call 
to active military duty or jury duty, religious holy days, and official University activities. These absences 
will be accommodated in a way that does not arbitrarily penalize students who have a valid excuse. 
Consideration will also be given to students whose dependent children experience serious illness. If 
the number of absences expected as a result of participation in school-sanctioned events and religious 
holidays is more than two-weeks’ worth of classes, students should enroll in a section that 
accommodates that calendar or drop the course in order to take it at a later semester. In order to drop 
the course as a result of this situation or other extenuating circumstances, please consult with an 
adviser in the Office of Undergraduate Studies, A3300 University Center, (644-2451).  
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Tardiness  
1 butt in a seat by 11:15 = 1 butt. 1 butt not in a seat by 11:15 = 1 ass. 3 asses = 1 absence.   

 
Decorum 

Internet/Phones 
In a class of 30, I’ve got to be old fashioned. No phones or computers out and no warnings: if it’s 

out, you’re absent without notice. Keep it simple: keep it in your bag. If you need phone access for a 
justifiable reason once or twice this term, let me know before class starts that day.   

Civility 
We’ll discuss emotional, controversial, social, and personal issues. Such conversations can become 

lively, and while I encourage you to express and explore your ideas, you must be respectful of your 
peers. No disrespectful, profane, abusive, or hateful language will be tolerated. Disrespectful language 
&/or behavior will result in your being asked to leave the class. You will be marked absent and 
additional action may be taken in consultation with the dean.  

Should we encounter language in our readings that has ever been used as hate speech by one group 
against another, our course policy is this: if you are not a member of the group(s) against whom this 
language was/is used, you do not have the right to use this language. If you are a member of said 
group(s), however, you may use that language at your discretion. Students are encouraged to substitute 
such language with the word “person” when reading texts/excerpts aloud.  
 
Late Work  

There are very few grades in this class. As such, please make every effort to turn all assignments 
in early or on time. The quizzes can’t be turned in late because your instructor is technologically 
incompetent and wouldn’t know how to make exceptions on that terrible MyLitLab website—so start 
taking them early. Your first essay can be turned in late, but it’s going to be 10% per calendar day, 
beginning five minutes after the start of class the day it’s due. The final paper’s due the last day we 
meet, so I can’t think of a way around turning that one in on time.  
 
 
CLASSROOM DYNAMIC 
 

Whatever your reason for choosing this course, your decision reveals your commitment to the 
subject matter as well as your interest in creating a productive learning environment. The following 
list comprises your responsibilities for maintaining productive and respectful classroom dynamics: 

• Among other reasons, you have chosen this course in order to learn something about its 
proposed topic. To do so, you must be exposed to in-class insights and assigned readings with 
which you may disagree or that may make you uncomfortable. No matter your political, social, 
and/or religious loyalties, engage these insights and readings with intelligent thoughtfulness. 
Avoid responses based solely on what you believe; instead, logically evaluate the strength of 
an argument based on its rhetorical and literary strategies. 

• Be careful how you phrase your perceptions of the world, the readings, and/or other members 
of the community. Name-calling, accusations, verbal attacks and/or other negative exchanges 
are both counterproductive and unacceptable to the learning environment we are committed 
to creating. 

• Recognize that not all social groups or identity categories are visible. Sexual orientation, 
nationality, disability, ethnicity, HIV status, mental health status, economic and/or social class, 
as well as one’s conservatism, liberalism, radicalism, and/or religion are some of the categories 
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that may be represented in the classroom but may not be visible to the eye. Please don’t make 
assumptions based on what you think you see. 

• Be mindful that an individual from a particular group does not represent that entire group. 
Refrain from in/directly asking any individual (including yourself) to do so. 

 
UNIVERSITY POLICIES 
 
Academic Honor Policy  

The Florida State University Academic Honor Policy outlines the University’s expectations for the 
integrity of students’ academic work, the procedures for resolving alleged violations of those 
expectations, and the rights and responsibilities of students and faculty members throughout the 
process. Students are responsible for reading the Academic Honor Policy and for living up to their 
pledge to “...be honest and truthful and...[to] strive for personal and institutional integrity at Florida 
State University.” (Florida State University Academic Honor Policy, found at 
http://fda.fsu.edu/Academics/Academic- Honor-Policy.)  
 
Americans with Disabilities Act  

Students with disabilities needing academic accommodation should: 
(1) register with and provide documentation to the Student Disability Resource Center; and 
(2) bring a letter to the instructor indicating the need for accommodation and what type. 

Please note that instructors are not allowed to provide classroom accommodation to a student 
until appropriate verification from the Student Disability Resource Center has been provided. 

This syllabus and other class materials are available in alternative format upon request. 
For more information about services available to FSU students with disabilities, contact the: 
Student Disability Resource Center 
874 Traditions Way 
108 Student Services Building 
Florida State University 
Tallahassee, FL 32306-4167 
(850) 644-9566 (voice) 
(850) 644-8504 (TDD) 
sdrc@admin.fsu.edu 
http://www.disabilitycenter.fsu.edu/ 

 
Free Tutoring from FSU  

On-campus tutoring and writing assistance is available for many courses at Florida State 
University. For more information, visit the Academic Center for Excellence (ACE) Tutoring Services’ 
comprehensive list of on-campus tutoring options at http://ace.fsu.edu/tutoring or tutor@fsu.edu. 
High-quality tutoring is available by appointment and on a walk-in basis. These services are offered 
by tutors trained to encourage the highest level of individual academic success while upholding 
personal academic integrity.  
 
Liberal Studies for the 21st Century  

The Liberal Studies for the 21st Century Program at Florida State University builds an educational 
foundation that will enable FSU graduates to thrive both intellectually and materially and to support 
themselves, their families, and their communities through a broad and critical engagement with the 
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world in which they live and work. Liberal Studies thus offers a transformative experience. This course 
has been approved as meeting the Liberal Studies requirements for English and thus is designed to 
help you become a clear, creative, and convincing communicator, as well as a critical reader.  
 
Syllabus Change Policy  

Except for changes that substantially affect implementation of the evaluation (grading) statement, 
this syllabus is a guide for the course and is subject to change with advance notice.  
 
Plagiarism  

tl;dr: if you plagiarize, you will fail the assignment and the course. 
The integrity of students and their written and oral work is a critical component of the academic 

process. The submission of another’s work as one’s own is plagiarism and will be dealt with using the 
procedures outlined in the FSU Undergraduate Bulletin. Allowing another student to copy one’s own 
work violates standards of academic integrity. Work submitted for a grade in this class must be the 
student’s own, and it must be developed in conjunction with this class (no written work submitted 
previously for this course or others will be accepted, as this practice is considered self-plagiarism). All 
directly or indirectly quoted research material used in essays in this or any other class must be correctly 
attributed to the original author. If you submit work that has been copied without attribution from 
some published or unpublished source (including the Internet), or that has been prepared by someone 
other than you, or that in any way misrepresents someone else's work as your own, you will face severe 
discipline by the university. Ignoring this policy constitutes academic misconduct and will result in a 
failing grade for the assignment and class. Information on plagiarism and ways to avoid it will be 
provided in class. Consult the FSU Undergraduate Bulletin for further information on disciplinary 
procedures and appeals in cases of alleged plagiarism. The Florida State University Academic Honor 
Policy outlines the University’s expectations for the integrity of students’ academic work, the 
procedures for resolving alleged violations of those expectations, and the rights and responsibilities of 
students and faculty members throughout the process. Students are responsible for reading the 
Academic Honor Policy and for living up to their pledge to “…be honest and truthful and…[to] strive 
for personal and institutional integrity at Florida State University.” (Florida State University Academic 
Honor Policy, found at http://fda.fsu.edu/Academics/Academic-Honor-Policy.) 
 

* * *  
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CLASS SCHEDULE 
 
 

WEEK 1 
Story, Structure, and the Shape of an Argument 

 
6 Jan: Intro, Icebreaker 
 
8 Jan: ˙ˆ˚Poe, Edgar Allan. “The Importance of the Single Effect in a Prose Tale.” 1842. ~1  

pp. [PDF] 
          ˙ˆ˚Benjamin, Walter. “The Storyteller.” 1936. ~9 pp. (redacted) [PDF] 
 
10 Jan: ˙ˆ˚Gogol, Nikolai. “The Nose.” 1836. 16 pp. 
 
 

WEEK 2 
The Makings of Horror 

 
13 Jan: ˙ˆ˚Poe, Edgar Allan. “The Murders in the Rue Morgue.” 1841. 22 pp. 
 
15 Jan: ˙ˆ˚Ellison, Ralph. “Battle Royal.” 1947. 10 pp. 
 
17 Jan: Continued Discussion & Lecture 
 
 

WEEK 3 
Autonomy 

 
20 Jan: MLK Day: No Class 
 
22 Jan: ˙ˆ˚Gilman, Charlotte Perkins. “The Yellow Wallpaper.” 1892. 12 pp. 
 
24 Jan: ˙ˆ˚Machado, Carmen Maria. “Inventory.” 2013. ~7 pp. tinyurl.com/y6fkrl3t  
 ˙ˆ˚Quiz 1 Due 
 
 

WEEK 4 
Traditions in Science Fiction 

 
27 Jan: ˙ˆ˚Wells, H. G. “The New Accelerator.” 10 pp.  
 
29 Jan: ˙ˆ˚Butler, Octavia E. “Bloodchild.” 1984. 14 pp. 
 
31 Jan: Continued Discussion & Lecture 
 

WEEK 5 



LIT3024-04 / Linge 9 

(Post-)Modernity 
 
3 Feb: ˙ˆ˚Woolf, Virginia. “The Mark on the Wall.” 1917. 6 pp. 
 
5 Feb: ˙ˆ˚Acker, Kathy. “Florida.” 1978. 10 pp. 
 
7 Feb: Continued Discussion & Lecture 
 
 

WEEK 6 
Making Ends Meet: How Need Shapes Identity 

 
10 Feb: ˙ˆ˚Hurston, Zora Neale. “Sweat.” 1926. 8 pp. 
 ˙ˆ˚Walker, Alice. “Roselily.” 4 pp. 
 
12 Feb: ˙ˆ˚Bulawayo, NoViolet. “Hitting Budapest.” 2010. 11 pp. tinyurl.com/nzbo6q8 
 
14 Feb: Continued Discussion & Lecture 
 ˙ˆ˚CLOSE READING DUE. 
 
 

WEEK 7 
Bringing the Academy into the Short Story 

 
17 Feb: ˙ˆ˚Borges, Jorge Luis. “The Library of Babel.” 9 pp. [PDF]  
 
19 Feb: ˙ˆ˚Morrison, Toni. “Recitatif.” 1983. 14 pp. 
 
21 Feb: Continued Discussion & Lecture 

˙ˆ˚Quiz 2 Due: Literary Terms 
 

WEEK 8 
Writing Transnational Identities 

 
24 Feb: ˙ˆ˚Achebe, Chinua. “The Sacrificial Egg.” 1953. 4 pp. 

˙ˆ˚Ngūgī Wa Thiong’o. “Minutes of Glory.” 1975. 10 pp. 
 
26 Feb: ˙ˆ˚Devi, Mahasweta. “The Hunt.” 1995. 12 pp. 
 
28 Feb: MIDTERM. 
 
  



LIT3024-04 / Linge 10 

WEEK 9 
Stories about Storytelling 

 
2 Mar: ˙ˆ˚O’Connor, Flannery. “Good Country People.” 1955. 14 pp. 
 
4 Mar: ˙ˆ˚Kwon, R. O. “Legends of the Seoul Dogs.” 2012. 17 pp. tinyurl.com/yy7n9nga 
 Online Class Day 
  
6 Mar: Online Class Day 
 
 

WEEK 10 
Reclamation 

 
9 Mar: ˙ˆ˚Baldwin, James. “Sonny’s Blues.” 1957. 22 pp. 
 
11 Mar: ˙ˆ˚Everett, Percival. “The Appropriation of Cultures.” 1996. 6 pp. 
 
13 Mar: Continued Discussion & Lecture 
 
 

SPRING BREAK WEEK 
 

SPRING BREAK—NO CLASSES 
 
 

WEEK 11 
Constructing Narrative Voice 

 
23 Mar: ˙ˆ˚Rhys, Jean. “The Day They Burned the Books.” 1960. 6 pp. 
 ˙ˆ˚Silko, Leslie Marmon. “Yellow Woman.” 1974. 8 pp. 
 
25 Mar: ˙ˆ˚Cisneros, Sandra. “Never Marry a Mexican.” 1991. 10 pp. 
 
27 Mar: Continued Discussion & Lecture 
 ˙ˆ˚Quiz 3 Due 
 
 

WEEK 12 
Masculinity 

 
30 Mar: ˙ˆ˚García Márquez, Gabriel. “The Handsomest Drowned Man in the World.” 1968. 4 pp. 
 
1 Apr: ˙ˆ˚Sa’dāwī, Nawāl. “Masculine Confession.” 1969. 4 pp. 
 Online Class Day 
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3 Apr: Online Class Day 
 
 

WEEK 13 
Autonomy, Continued 

 
6 Apr: ˙ˆ˚Aldiss, Brian. “Supertoys Last All Summer Long.” 1969. 6 pp. [PDF] 
 
8 Apr: Watch “A.I.” (No reading due.) 
 
10 Apr: Watch “A.I.” (No reading due.) 
 
 

WEEK 14 
Autonomy, Continued 

 
13 Apr: ˙ˆ˚LeGuin, Ursula K. “The Ones Who Walk Away from Omelas.” 1973. 6 pp. 
 
15 Apr: ˙ˆ˚Anders, Charlie Jane. “Don’t Press Charges and I Won’t Sue.” 2017. 14 pp.  

tinyurl.com/y2v4cv54 
 
17 Apr: Online Class Day 
 
 

Week 15 
Last Week! 

 
20 Apr: ˙ˆ˚Smith, Zadie. “Permission to Enter.” 2012. ~20 pp. [PDF] 
 ˙ˆ˚Course Evaluations 
 
22 Apr: Continued Discussion & Synthesis 
 
24 Apr: Last Day of Class. 

˙ˆ˚FINAL ESSAY DUE. 
 

WEEK 16 
FINAL EXAM WEEK 

 
No final exam. 

 


